
Copyright education  

     in screen art 

    studies in the Digital age 



The “Gutenberg epoch” vs. the “Age of 

Google”                              

“Content is King” 

                 Bill Gates (1996) 

 

 

mathеmatics is a “poetical science.”  

  “ Ada Lovelace defined the digital age.”  

                                          Walter Isaacson 

 

 

Thus becoming the “First Tech Visionary”  

                                              The New Yorker 

 

 



The idea of conent sharing 

is an invention of the 

“Gutenberg epoch” & 

“writing means sharing“                               

   Paulo Coelho 

 

The Statute of Anne (1710) - the 

first copyright law in favor of “the 

encouragement of learning” 



The object of the present survey:   

How to optimize the copyright education at 

times when 

 

• „analog thinking“ dramatically changes under 

the pressure of the digital reality. 

     

 

• Students are “Millennials“ from the  

  “Four – screen generation”.  



• Creators and consumers of the new generation: 

 

• Media convergence  

 

 

 

 

 

 

 

• New business models – based on  

  usage of protected audio visual content 

• Technological boom – 

smart devices/streaming 

and OTT technologies 

 



Structure of the copyright lecture course  

• The challenges of the Digital Age: 

 - Multiplication of distribution channels 

 - Decrease of production costs – 

   Overselling of content 

 - Security  issues & Plagiarism 

 

• Legalities  

• New opportunities for creators 

• Lecture course – a synthesis 

 of Theory and Practice. 



• Introductory part – introduces key copyright 

terms and concepts. 

 

• Audiovosual works and exclusions from the scope 

of copyright protection such as: 

 

 

• Legal framework: Bulgarian Law on Copyright 

and related rights and the EU Copyright legislation. 

 

• American and European copyright law systems 

and the global world. 

 

 

 



    Next Steps: 

• Identification of right holders and their legal status. 

• Exploration of their moral and economic rights: 

transferable and non-transferable. 

 

• Clarifying the dual status of the film producer as a 

primary user and holder of related rights. 

                             

• Copyright protection of actors. 

 

• Terms of protection. 

• Public domain and cases of fair use. 

 



The neologism “Edutainment" and the 

learning cycle. 

 Development of individual film projects 

 

 ●Of different genres: feature films, cartoons 

documentaries etc. 

 

●Annotate the project in terms of copyright  

 

●Provide a detailed list of right holders 

 

•                             



    From statics to dynamic of rights. 

 

• Conceptualize three types of license agreements 

for the creation and subsequent use of the 

audiovisual work. 

 

• “hybrid” legal nature  

 

• transfer of exclusive rights 

 

• for maximum term and the world 

 

 



  Learn the specifics of the license agreement 

for secondary use 

 

   ● non-exclusive rights 

 

   ● in dependence of user’s profile 

 

   ● territorial and term limits 

 



Management of IP rights in audio vision 

• Individual management of rights – by the 

producer is a rule in audio vision 

 

• Collective management of rights – the 

complicated network of collecting societies. 

 

• The making available right – chief achievement 

of WIPO Copyright Treaty (WCT) and Copyright 

Directive2001/29/EC  

• Variety of Licensing practices and 

how to avoid the “gap value.” 



Multi-screen channels of audiovisual 

distribution and new business models 
 

• The responsibility of the content providers for 

copyright clearance. 

 

• New media platforms - the new producers of 

Digital epoch. 

 

• The undeniable domination of non-linear 

audiovisual services. 



• New legal business models.  

 

free for end user  access with а subscription fee 

      AVOD                   OTT SVOD 

 

 

 

 

• Portability of content and the long dreamed decline 

of piracy. 



Feed back and self-assessment of the 

achieved results 
• Self-assessment in the dialogue paradigm  

 

• how to stimulate the “Better Angels of our Nature”.  

                                                            Steven Pinker 

 

 “Study at NATFA and conquer the world” 



Rethinking of the educational process 

• production of online content 

 

• licensing “digital rights” 

 

• negotiations displace enforcement. 

 

• the idea of sharing audiovisual content in  the 

perspective of DSM. 

 



 

 

Thank you! 

         assoc.proff.Phd.Mariyana Lazarova 
               mariyana_lazarova@abv.bg 

 


